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Philosopher, Psychologist, Antichrist. By WALTER A.
Princeton, Princeton University Press, 1950. Pp. xii,

410. $6.00.

Taken all in all, this is one of the best expositions of Nietzsche's
philosophy I know of. It is generally sympathetic, positive, and constructive. If it errs in softening down some extreme lines of thought
and patent inconsistencies, it does this to a far less degree than other
writers have done the opposite. And in my opinion Mr. Kaufmann is
profoundly right in ascribing central importance to Nietzsche's manysided effort to show the way toward "an eventual synthesis of art and
philosophy, even as tragedy itself was for him a synthesis of Apollo and
Dionysus" (p. 346). This means, among other things, and above all,
really viewing the world as "an aesthetic phenomenon" — Nietzsche's
phrase — and looking upon science, religion, morality, and man himself and his destiny, in the light of that central vision. Other studies of
this thinker either omit entirely, bury in a maze of heterogeneous ideas,
or pay too scant attention to the import and implications of this absolutely basic theme, and hence result in more or less distorted and
one-sided interpretations. In particular, one gets the impression from
the average account of Nietzsche's thought that his main interest, to
which all else is subordinate, falls within the field of moral philosophy
and specific ethical values, whereas in reality the way in which Nietzsche deals with such matters is determined primarily by his profound
preoccupation with the aesthetic theme. Just as other philosophers have
proclaimed their adhesion to, and have attempted to justify, a philosophy centered upon, and more or less completely formulated in terms
of, the concepts and findings of natural science, so Nietzsche was a man
inspired in his speculations by the creative artist's vision, as he understood and interpreted it.
Another distinguishing feature of this book is the depiction of Nietzsche's relations with other philosophers, artists, and great men. The
author maintains, as against many other students, that Nietzsche actually and always regarded Socrates as the ideal philosopher, and the
"art" of dialectic, with its antithetical motif, as a main source of philosophical insight. Instead of singling out Schopenhauer as the one
predecessor exerting the most decisive influence, he is here presented
as only one among many thinkers who at certain stages strongly impressed Nietzsche.
It is notorious that Nietzsche took a perverse delight in so formulating such doctrines as that of the will to power, of the superman, and
of the repudiation of Christian morality, that he deliberately antagonized, as it were, even the most sympathetically disposed critics. All
the more merit, therefore, is due a commentator who successfully
disregards the provocations, in order to make out what he conceives
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to be Nietzsche's real teaching, and to stress whatever seems to him of
positive worth therein. Mr. Kaufmann shows conclusively that the
Nazis perverted that teaching for their own nefarious ends; and he
suggests that the superman, for example, is really an ideal personification of the Nietzschean concept of the creative, dedicated artistphilosopher.
There remains, of course, the big question, whether it is possible
really to effect such a synthesis as Nietzsche was striving for, but at
best only partially succeeded in attaining, of art and philosophy, of the
artist and the philosopher. And as a corollary to this question, does
the cultural dynamics, or the dynamics of culture, which is proclaimed
as the practical outcome of the theoretical synthesis, really recommend
itself as an adequate vehicle for the satisfaction of man's most basic
needs and aspirations? Mr. Kaufmann raises these questions rather
by implication than directly, and evidently does not consider it within
his province as an expositor and interpreter explicitly and fully to
answer them. In a tantalizingly brief "Epilogue" to his book, he falteringly concludes with the assertion that at least Nietzsche's ideas
have exerted an "incredible influence," and convey some sort of a
message to all men.
H. R. SMART
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A CRITIQUE OF JEAN-PAUL
SARTRE'S
ONTOLOGY. University of Nebraska Studies, New Series No. 6. By MAURICE
NATANSON. Lincoln, University of Nebraska Press, 1951. Pp. vi,
136. Paper covers. $1.00.
The aim of this work is "to unquote 'existentialism' by considering it
as technical ontology" rather than as "literature or quasi-philosophy."
Sartre is taken seriously as a technical philosopher who is seeking "to
determine the nature of Being via an investigation of man's Being,
thus indebting himself to Heidegger, and to determine the complete
expression of phenomenology, thus indebting himself to Husserl and
Hegel." Mr. Natanson is chiefly concerned with such questions as
whether phenomenology is a generalized form of Kantianism and
whether Husserl's phenomenology can be expanded into an ontology.
Or, as he expresses it, whether Sartre's "Copernican revolution" at
the ontological level presents any advance over Kant's at the epistemological level.
He grants that L'Etre et le Neant, to which he devotes his attention
almost exclusively, is marked by an "involved and often tangled line
of argument" expressed in prose of a "horrifying quality" with "seemingly endless sentences and ambiguous repetitions." Nevertheless he
extracts from this "strange new language" a relatively lucid account
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