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doctrine fade in this book in comparison with the continuing excellence of a 
style of thought, which is dense in statement, rampant with insight, and 
bold, vivid, and controlled in speculation. 

AETHUE BEENDTSON. 
UNIVERSITY OP MISSOURI. 

From Shakespeare to Existentialism. WALTER KAUPMANN. Boston: Beacon 
Press, 1959. Pp. x, 404. 
Of the twenty chapters or essays of this book, sixteen are named after ten 

writers of modern times who are approached from an "unconventional 
perspective:" Shakespeare, Goethe, Hegel, Kierkegaard, Nietzsche, Eilke, 
Jaspers, Freud, Heidegger, and Toynbee. In his penultimate essay, 
Kaufmann states that his "two major themes in moving from Shakespeare 
to existentialism were, first, the relationships between religion and poetry 
and philosophy, and, secondly, the falsification of history." If a more 
specific list of recurring topics were added, it should include the misuse of 
language in philosophy; reason against authority, loose intuition, and 
fanaticism; a naturalistic or immanent view of reality and value; personal 
value as nobility, and nobility as an attitude that faces disappointment 
and lasting death with honesty and courage and without self-pit^ and 
resentment; ecstasy balanced with discipline; the deficiencies of Christi­
anity as doctrine and as a way of life; novelty and individual creation 
against the past and tradition; and escape from responsibility by blaming 
society and the age in which we live. 

Kaufmann considers the blocking of thought by the obscure use of lang­
uage in Hegel, Jaspers, and Heidegger, and the seduction of thought to 
unintended conclusions by poetic exuberance in Nietzsche. He finds a 
denial of the critical use of reason, and an invitation to obscurantism and 
fanaticism, in Kierkegaard, Heidegger, and Toynbee. A sound sense for 
natural existence, this life, and empirical passion is discerned in Shakes­
peare, Goethe, Nietzsche, and Eilke. Nobility distinguishes the tragic 
heroes of Shakespeare, the personal character of Goethe, and the moral 
ideal of Nietzsche. The ecstatic affirmation of experience, including 
suffering, occurs in Nietszche and his literary similar, Eilke; but discipline 
of thought and will is also important, as shown in Goethe and Nietzsche. 
Christianity has no part in the greatness of Shakespeare, Goethe, Nietzsche, 
and Eilke, and it led to error in Hegel, Kierkegaard, and Toynbee. Undue 
respect for the past or a past mode of thought appears in Hegel, Heidegger, 
and Toynbee; Nietzsche and Eilke correct this error with their admiration 
of change, and Shakespeare and Goethe correct it with the example of the 
individual creating a world out of himself. And the disposition to excuse 


